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Played with a very light touch on piano -
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Blues Scale phrase on turnaround to 2nd 8 bars-
No sustain pedal used on next 30 bars!-
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On Gm?7, surround the root, up to the 3rd,
RH 'drumming’ triplet pattern on oques- Y then arpeggiate a D7 chord-
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Notes from B diminished chord-
Played with both R and Left hands-
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Quite easy run to execute on F7- Brief ascending Gb Major scale-

Eb(3)G(5)Eb(3)C(2)A(1)Ab(3)G(1Gb(3)F(2)E(1)-
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; Arpegglate BbMajoth Resolves back to Bb-
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Rh oct ﬂ LH in unison 3 octaves below- @ 7 Foh —
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Another Bluesy lick on turnaraound- phrase based on F7 with neighbouring tones,
chromatic connections and surround tones on the fin7al note F-
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Oscar Peterson - like single bass note on the dominant with grace note-
On Bb chord, ascending Gb Major scale for a a bar, then resolves back in key- %o
) —%— 5 g
91 o> ®
, o ) be = = ==
s e
_#c‘ - ; 3 = (Eé ? ‘uJ =
r —
a et wE o i
= - ¥ — ¥ vy 7 ¥ -
$ ¥ L4 14 A 4 ]

F%ice phrase based on alternating chord tones - with upper or lower Neighbours-
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Each note is repeated but played in
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- on 5th with grace note(s)-
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On F triad same chord-tone-with-neighbour-tones as above at bar 53-
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Oscar Peterson-like percussive bass notes again
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Return to theme-
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